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nPOTYnA KATOIKIAI: r· RESIDENTIAL MODELS Ill 

Daniel Naegele 

EJ,JJ,Jtawc; - H Vi lla Savoye tou Le Corbusier ato Poissy 
Daniel Naegele 

In a Mediated Manner- Le Corbusier's Villa Savoye at Poissy 

roo mv nauilfva 

Av e:ivo1 ve:vov6r::, 6tl to t.pvo tau Le Corbusier j.Jnop£1 IJE opKw'l 
EUKoilfo vo ololpe:Se:i oto SUo -w np1v ono mv OIKOVOIJIKn Kpion 

ne:pi tO 1930, OtlllnVO KOI ii£UKO, KOI tO IJE:tO tnV XlpOOiiJO, o6p6 KOI 

VKpizo- n Villa Savoye e:ivm £K£ivn nou Kot6 Kov6vo e:Knpoowne:i 

mv npwm ne:piooo. Ko1 OIJW<;, n Savoye out£ to Koilute:po t.pvo e:Ke:i­

vnr::, mr::, ne:p166ou e:ivo1, out£ e:v6£1Kt1Kn twv V£VIK6te:pwv npo~ilniJo­

tiOIJWV tou Le Corbusier ne:pi twv IJEIJOVWIJEVWV Ktnpiwv, wr::, npono-
1Jnwv ~11or::, vt.or::, noile:oooiJIKnr::, t6~nr::,. Ktio9nK£ t6oo np6xe:1po, wote: 
owoe:Ko 1J6il1<; xp6v1o 1J£t6 mv oiloKilnpwon mr::, e:ixe: e:pe:mwe£1 oe: 

~091J6 nou to VEPIJOVIK6 otpat£UIJOta Katoxnr::, om raililia va mv 

xpnOIIJOnOIOUV OOV ano9nKn KOI VKOp6z. BpiOK£tol 0£ ~OUKOiliKO 

tonfo, £Vt£ilW<; £Kt6<; OOtiKOU n£pi~OiliiOVtO<;, KOI OUVIOtO IJIO OKOIJn 

IJOIJ<j)n KatO tWV OOtiKWV ouv9nKWV, nou Kat' e:nav6ilnljin Eix£ otnill­

tEUOEI o Le Corbusier, napa nuon tour::,. navtox69e:v e:ile:u9e:po Ktn­
PIO, n Villa Savoye oe:v Ex£1 out£ m; VUIJVE<; IJEOOtolxie:r::,, out£ mv 

ooiOKOOIJntn e:nine:on ott.vn. nou Enltpt.nouv oto mo xapaKtnPIOtiK6 
Ktnp1a tou Le Corbusier mr::, 6£KO£tiar::, tou 1920 va oto1~6zovto1 VIC 

va oniJIOUPVflOOUV 1JEVOilUt£p£r::, KOI. nUKVOt£P£<; OOIJE<;. (ElK. 1o, 1~) 

Ecp6oov n t.nauiln E:IJcpavt.otata anowvx6ve:1 va ile:1toupvnoe:1 wr::, 
iiUon twv S£1J£il1w6wv npo~iln1JatiOIJWV tau Le Corbusier, o1e:pwt6· 

tal KOV£ir::, VIC no16 ilOVO OUtn EniiJOVO npo~6ilil£t01 w<; IJEPO<; tOU 

KOVOVO. no1E<; EiVOI 01 npo0no9E0£1<; KOI 01 IOIOtnt£<; tOU EPVOU nou 

OIKOIOilOVOUV tnV OV00£1~1'1 tn<; 0£ OUtO tO e:nine:oo; K01 ti n£piOOOt£· 

po onj.Jaiv£1 to t.pvo an6 tl<; ne:no18noe:1<; tou Le Corbusier, wr::, npor::, 

tov tp6no, nou ea t.npe:ne: va KtiZOUIJE Kat6 tov 206 mwvo; 

Emxe:1pwvtar::, va 6woou1J£ anavtnoe:1r::, oe: auto to e:pwtniJOta £iva1 

OniJOVtiKO VO 0Vtlilncp90UIJ£ Otl tO t.pya tOU KOVOVO -IOIOite:pa to 

anOIJOKpUOIJEVO EPVO KOI IJOiliOtO 01 KOtOIKf£<;- ViVOVtOI £UPEW<; 

vvwot6 1J6vov EIJIJEOwr::,. Me: mv oiloKilnpwon mr::, anoKat6otoonr::, mr::, 
omv 6£KO£tia tou 1990, n Villa Savoye Katt.om e:uKoila EniOKEijJIIJn, 

OIJW<; IOtOpiKO n annxnon tnr::, O£V ompix9nK£ OtnV £j.Jn£1pia tOU ioiOU 
tou Kmpiou, ailil6 ow 6pa1JO tou Ktnpiou , to onoio cpaive:tol oto oxt.­
OIO KOI tl<; <j)WtOypacpi£<; nou VIC npwtn cpop6, KOI OKpwr::, £VtUnWOIO­

KO, 6niJOOI£U9nKav oto CEuvre complete tau Le Corbusier. 

0 Le Corbusier onj.Jooieuoe: mv t.nauiln oe: ouo 61ooox1Kour::, t61Jour::, 

tOU CEuvre complete: apXIKO W<; IJEilEtn npoopiOIJEVn VO KOtaOK£Ua· 

ote:i, oe: tp£1<; oe:ilioe:r::, tou CEuvre complete, 1910 - 1929' KOI Kat6mv 

wr::, oiloKilnpwiJE.vn KatOIKia IJE oKtw oe:ilioe:r::, ava9e:wpn1JE.vwv oxe:oiwv 

KOI cpwtovpacp1wv oto CEuvre complete, 1929 - 1934! rtov npwto 

tOIJO, 0 Le Corbusier nEpiEVPO<P£ IJOVO to OVtiKEIIJEVIKO xapaKtnpiOtl· 

K6 tou t.pvou: mv 'magnifique' [e:m~ilntiKn] tonoee:oia, mv anouoia 

KUp1ar::, 61jinr::,, to OVOIVIJO oto tE.ooe:pa on1J£ia tou opizovta, tov 'jardin 

suspendu' [KPEIJOOt6 Knno], to pilotis nou napt.xouv xwpo VIC to auw-

82 

For Pavleena 

If Le Corbusier's works are rather easily divided into two sorts -pre­

Depression, slick and white; and post-Hiroshima, brutal and gray- it 

is the Villa Savoye that most often represents the early period. Yet 

Savoye is not the best work of this period, nor is it representative 
of Le Corbusier's larger concerns for individual buildings as candi­

dates for a new urban order. Badly built, within a dozen years of its 

completion, the Villa Savoye was so dilapidated that it was used as 
a kind of storage barn by German troops occupy ing France. Its site 

is pastoral, removed from the urban environment and as such it 

stands as an indictment of, rather than solution to, urban conditions 

that Le Corbusier regularly condemned. A bui lding in the round, the 

villa has neither the blank side walls nor the unadorned f lat roof 

that allow a more typical Le Corbusier Twent ies building to 'close­

pack' into a larger, denser entity. (Fig. 1a, 1b) Because the villa so 
obviously fails to serve as solution to Le Corbusier's fundamental 

concerns, one wonders why it is persistently promoted as canoni­

cal. What are the conditions and qualities of the work that recom­

mend elevation to this status? And what does the work signify if not 

Le Corbusier's convictions regarding the way we should build in the 
20th Century? 

In answering these questions, it is important to recognize that 
canonical works -especially remote, residential works- are known 

widely only in a mediated manner. With the 1990s completion of its 

restoration, the Villa Savoye was made easily accessible to visitors, 
yet historically its popularity has been based not on the experience 

of the building itself but on the vision of the building manifested in 

drawings and photographs originally and most impressively pub­

lished in Le Corbusier's CEuvre complete. 

Le Corbusier published the villa in two successive volumes of the 

CEuvre complete: initially as a yet-to-be-bui lt project in three pages 

of CEuvre complete, 1910- 1929,' then later, as a fini shed house in 
eight pages of revised plans and photographs in the CEuvre com­

plete, 1929 - 1934! In Volume-1, Le Corbusier described only the 

project's objective attributes: its 'magnifique' site, 'frontless-ness', 

openness to the four horizons, 'jardin suspendu', pilotis that accom­

modate the car and 'services domest iques', solar orientation, and 

ultimately 'quatre murs semblables perces en ceinture t out auteur, 

d'une fenetre unique.'3 The plans showed Madame Savoye's suite 

located on the third level, reached externally by the major ramp 

that bifurcates the plan and internally by a straight, single-flight 

stair. This stair began at the ground level servant's quarters, 

accessed the piano nobile second level, and continued on to the 

Madame's penthouse bureau and boudoir (Fig. 2a, 2b). 



Kfvmo KOtliC; OIKIOKEc; e:~unnpe:tncre:tc;, IOV niltOOIJO KOI tEiloc; touc; 'qua· 
tre murs semblables perces en ceinture tout autour, d' une fenetre 

unique' [IEOOEptc; nopOIJOIOUc; tofxouc;, nou EXOUV tpunn9e:f ne:ptiJEIPIKO 

on6 EVO IJOVOOIKO nop69upo].3 To OXEOIO EOEIXVOV to OIOIJEPIOIJO me; 

Kupfoc; Savoye mno9e:m1JEVo om tpfto e:nfne:oo, npoone:il6crt1JO e:~wte:· 

ptK6 on6 mv Kupto p61JnO, nou ofxoze: mv K6toljln, KOI on6 to e:owte:ptK6 

on6 IJIO IJOVn fat a OKOilO. H OKOilO OUtn ~EKIVOUOE on6 to OIOIJEpfOIJOIO 

unnpe:ofoc; mu tcroye:fou, nape:fxe: np6ol3aon om oe:ute:po e:nfne:oo nou 
e:fxe: xapaKtnpa piano nobile, Kat OUVEXIZE IJEXPI to ypaq>e:fo Kat to 

1Jnouvmu6p me; Kupfac; Savoye crtov e:v e:ooxn 6vw 6poq>o (EtK. 2a, 213). 

'OtoV an6 IJia npoKotapKttKn EKifiJnOn IOU KOOIOUc; q>OVnKE une:pl3o· 

iln va £xe:t n otKfa tpfa e:nfne:oa, o Le Corbusier IJEIEq>e:pe: mv ooufto 

me; Kupfac; om piano nobile, e:ilauwvovtoc; £tot ttc; 6taot6cre:tc; me; 

OniJaVIIKO. H fota OK6ila Kotapyt'lenKe:. Ot OIOOPOIJOI, an6 ye:vvat6· 

OWPOI Kat EUPUXWPOI, EYIVaV IJaKpOOIEVOI. H KOUZfVa XW9nKE OE IJia 
ywvfa nou nponyOUIJEvwc; Katoilalll3av6tov an6 mv tpane:zapfa, IJE 

anOtEilEOIJa mv IJEfwon IWV OtaotOOEWV Kat me; 1JEyailonp£ne:tac; IOU 

xwpou 6tal3fwonc;-e:otfaonc;. Evw apxtK6 omv xwpo aut6 e:fxav ano­

ooee:f OUO ywvfe:c; Kat IEOOEptc; E~WtEpiKOf tofXOI (ne:ptila1JI3aVOIJEVOU 

e:v6c; uail6q>paKmu avofy1Jotoc; omv mfxo npoc; mv 13e:p6vto), oto 

avaee:wpniJEVO ox£6to nou uilonott'lenKe: 6t£9e:te: nil£ov IJOVo 1Jta 
e:~wte:ptKn ywvfa Kat tpe:tc; e:~wte:ptKouc; tofxouc; (EtK. 3a, 313, 3y). 

H aililayn e:fvat OniJaVIIKn aq>OU IJEIEtpE\IIE IOV ouyKilOVIOIIKO xwpo 

IOU Ka9tOIIKOU·tpane:zapfac; OE EVa XWPO a~tone:pfe:pyo, EVa xwpo nou 

npo6ye:t mv 'ne:pan£pw Kfvnon', napa mv aq>t~n Kat mv av6nauon. H 

oailo·tpane:zapfa omv npay1JOIIK6mto EYIVE EVO IJEVOilo nilotUOKailo 
me; p61Jnac;, nou ouve:xfze:t £~w an6 to onft1, Ka9wc; npoone:ilauve:tot 

an6 mv jardin terrace [Knno oe: OWIJa]. Kat 61Jwc;, n p61Jna oe:v oon­

ye:f nil£ov omv onouoafa ooufto me; Kupfac; Savoye om pwp£. 
Ano9£te:t mv e:ntoK£mn oe: tva e:v noililofc; nile:ov6zov solarium [­

xwpoc; nilto9e:pane:fac;], nou e:ntot£q>e:t aut6 to ne:z6 'Koutf oe: ~uilon6-

oapa'. To solarium opfze:tot an6 tva p£ovto mfxo IJE naot£il xpw1Ja, 
nou unoonilwve:t 1Jta nmyvtwon 6t69e:on e:ile:u9e:pfac;, 6t69e:on nou oe:v 

napampe:ftat Oto EVtova OUVEntUVIJEVO EOWIEPIKO IOU onttiOU. 

/10MEr. 01/07 

When preliminary cost estimates proved too high for a three-level 

house, Le Corbusier removed the Madame's suite to the piano 

nobile, substantially reducing its size. The straight stair was elimi­

nated. Corridors, once generous and spacious, were made long and 

narrow. The 'cuisine' was bumped into the corner formerly occupied 

by the dining room consequently reducing in size and stature the 
living-dining area. Where initially this area was awarded two cor­

ners and four external walls (including a glazed wall opening onto 

the terrace), in the revised and built plan it has a single exterior cor­

ner and three external walls (Fig. 3a, 3b, 3c). 

The change is significant for it converted the compelling living-din­

ing place into an intriguing space, one that favors 'moving on' over 
arrival and rest. In effect, the living-dining room became a large 

landing for the ramp that continues outside the house, accessed 

from the jardin terrace. Yet the ramp no longer leads to the impor­

tant penthouse suite of Madame Savoye, rather it delivers the visi­

tor to a largely redundant solarium that crowns the prosaic box-on­

stilts. The solarium is defined by a flowing, pastel-colored wall that 
suggests a sense of playful freedom not evident in the tightly com­

pacted interior of the house. 

Though changes made for economic reasons diminished the luxury 

of life in the house, changes made to the design and subsequently 

to the presentation of that design retain the aristocratic air of villa 

life while enhancing the apparent poetic experience of the house. 
The 1934 presentation combines the would-be attributes of the ini­

tial project with the reinforced poetry of the final version. 

The revised design accommodates this. Though, in effect, the ramp 

now leads 'nowhere,' its terminal focal point is not a blank wall but 

'the view.' Because of this, the curvaceous wall of the solarium does 

not curtail the promenade, rather it removes it from the realm of 
the functional to place it in the realm of the poetic. An aperture 

opens the wall to the vista beyond. The view that it frames is of 

nature itself -cultivated, corralled and re-presented-. Not architec-

tural objectivity, but the phenomenal and ever-changing image of 

Av Kat 01 aililay£c; nou ltytvav yta il6youc; otKOVOIJfac; IJEtpfaoav mv nature, concludes the promenade architecturale (Fig. 4). By reliev-

noilut£ile:ta me; zwnc; omv otKfa, ot aililay£c; omv IJEilEm Kat, ouvo- ing the ramp of its functional raison d'etre, Le Corbusier effective-

K6ilouea, omv napouofaon autnc; me; 1JEil£mc;, 6tampouv mv apt· ly releases the entire house from its 'object-hood,' converting it 

crtoKpottKn afaenan me; zwnc; oe: IJta £nauiln, avaoe:tKvuovtoc; tout6· from a rather feeble essay on the 'five points of modern architec-

xpova Kat mv EIJq>avwc; notnttKn EIJne:tpfa me; otKfac;. H napouofaon ture' to the manifestation of his famous proclamation that 'L' archi-

mu 1934 ouvou6ze:t to e:nt9u1Jm6 xapaKmptcrttK6 me; apxtKnc; IJEil£- tecte, par I' ordonnance des formes, realise un ordre qui est une 

me; IJE mv e:vtoXUIJEVn nofnon me; te:iltKnc; e:Kooxnc;. pure creation de son esprit: par les formes, il affecte intensivement 
nos sens, provoquant des emotions plastiques; par les rapports qu' 

H avaee:wpniJEVn IJEilEm ote:uKoiluve:t autn mv e:~Eilt~n. Av Kat omv il cree, il eveille en nous des resonances profondes, il nous donne Ia 
np6~n n p61Jna nil£ov oe:v oonye:f nouee:v6, to tEp1JattK6 me; e:crttaK6 mesure d' un ordre qu' on sent en accord avec celui du monde, il 
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Onj.Je:fo OEV e:fVOI tvoc; OOEIOc; mfxoc;, Oilil6 'n eta'. E~ Oltfoc; OUIOU IOU 

ye:yov6toc; o K01Jnuil6oxn1Joc; mfxoc; tou solarium oe:v ne:p1opfze:1 mv 

promenade (nope:fo), oilil6 mv onoiJOKpuve:l on6 mv xwpo mu ile:l­

toupyiKOU y1o vo mv mnoee:u'loe:1 omv xwpo mu nomtiKOU. 'Eva 

OVOIVIJO OIOVOfye:l IOV mfxo omv eta nfow IOU. H eta nou nilOIOIWVEI 

e:fvo1 me; f61oc; me; q>uonc;- Koilille:pyn!Jtvnc;, 1JOVtpw1Jtvnc; KOI ovo-no­

PIOtWi.Je:vnc;. 'Ox1 ilom6v n OpXItEKIOVIKn OVtiKEIIJEVIKomto, oilil6 n 

q>OIVOIJEVIKn KOI otvoo i.JEtO~Oilil61JEVn EIKOVO me; q>Uonc; ~pfOKEtOI 

omv KotoKile:foo outnc; me; promenade architecturale [opxlte:KmVIKn 

nope:foJ (ElK. 4). Anoilil6ooovmc; mv p61Jno on6 mv ile:1toupy1K6 il6yo 

unop~nc; me;, o Le Corbusier omv np6~n onoilil6ooe:1 m onfu ouvoili­

K6 on6 mv 1016mt6 tOU we; OVtiKEIIJtVOU, 1JEtOtptnovt6c; IO on6 tva 

IJOililov 6ve:upo ooKfiJIO e:n6vw om 'ntvte: Oni.Je:fo me; i.JOVttpvoc; opxl­

te:KtOVIKnc;' oe: IJIO e:nfoe:1~n me; ne:pfq>n!Jnc; oloKnpu~nc; 6tl 'I' archite­

cte, par I' ordonnance des formes, realise un ordre qui est une pure 

creation de son esprit: par les formes, il affecte intensivement nos 

sens, provoquant des emotions plastiques; par les rapports qu' il 

cree, il eveille en nous des resonances profondes, il nous donne Ia 

mesure d' un ordre qu' on sent en accord avec celui du monde, il 

determine des mouvements divers de notre esprit et de notre cceur; 

c' est alors que nous ressentons Ia beaute. [o opxntKmvoc;, i.JE mv 

OIOtO~n tWV IJOpq>WV, uilono1e:f IJIO t6~n nou OUVIOtO Koeopn Oni.JIOUp­

yfo tou nve:u1Jm6c; mu: IJE uc; IJOpq>tc; e:nnpe:6ze:1 tvtovo tic; 01oenoe:1c; 

!JOe; npoKoilwvmc; ov6yiluq>o ouvoloeni.JotO· i.JE t1c; oxtoe:1c; nou 

lini.Jioupye:f, ~unv6 1.1too IJOc; ~oeutote:c; onnxnoe:1c;, !JOe; 6fve:1 m IJttpo 

i.JIOc; t6~nc; nou OIOeov61JOOtE Otl ~pfOKEtol oe: OUi.Jq>WVfO i.JE mv t6~n 

tou OUi.Jnovmc;, npoo61opfze:1 tic; 616q>ope:c; K1vnoe:1c; mu nve:UIJatOc; KOI 

me; Kop616c; !Joe;· e:fvo1 out6, ilo1n6v, nou v01weoui.Je: we; K6ililoc;].4 

0 Le Corbusier e:fxe: nilnpn e:nfyvwon mu ye:yov6toc; 6tl, omv OIOiiiKO­

ofo me; e:vow1J6twonc; twv onopoftmwv tponono1noe:wv, e:fxe: oilil6~e:1 

mv ouofo mu onmou. nopouo16zovtoc; mv oiloKilnpwi.Jtvn tnouiln 

omuc; ovoyvwote:c; mu om CEuvre complete tou 1934, unoypOi.Ji.JIOE 

mv onouoo16tmo me; promenade architecturale we; tp6nou OWIJOtiKnc; 

np6oilmlmc; me; OIKfoc;, KOtl nou lie:v e:fxe: OVOq>tpe:l omv OpXIKn IOU 

nopouofoon me; OIKfoc; om ot661o me; np6monc;. ne:p1typmjJe: mv tnou­

iln 6x1 we; mm1K6 ovuKe:fi.Je:vo, ee:wpOUi.Je:vo om tonfo, oilil6 we; ovu­

Ke:fi.Je:vo, nou ~IWVEI KOVe:fc; liiOiiOXIKO e:v KIVnOEI. Ave:~ofvovtoc; mv 

p61Jno i.JOZf i.JE mv ovoyvwom, on1.1e:fwoe: 6ti 'c' est en marchant, en se 

depla~ant que I' on voit se developper les ordonnances de I' archi­

tecture' [ne:pnotwvtoc; Kove:fc;, Koewc; i.JEtmonfze:tol, e:fv01 nou ~iltne:1 

vo ovomuooovm1 01 61m6~e:tc; me; opxlte:KmvtKnc;].' I:uvtKplve: mv 

tp6no auto yvwonc; me; opxne:KtOVIKnc; i.JE mv tp6no nou n opo~1Kn 

opxlte:KtaVIKn npooilo1J~6ve:t01 'a Ia marche, avec le pied' [~olifzo­

vtoc;, ne:znJ ovuliloottililovt6c; mv IJE mv opxtte:KtaVIKn Mnap6K nou 

tile:ye: 6u txe:1 ouyKpomee:f e:nf x6pmu yupw on6 tva ee:wpm1K6 KOI 

OpiOi.JtVO EatiOKO onj.Je:fo. 
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E1K.lo 11.noljJn on6 otpo~ m~ Villa Savoie, aKimo. 
Fig.la Aerial view of Villa Savoie, sketch. 
Le Corbusier. Croquis de Conference 1929. Plan FLC 33493 © FLC/ADAGP 



E1K.20 Katelj)n IOU K09IOIIKOU ~E tOV Knno OE OW~O. 
Fiq.2a Plan of the livinq room with the roof qarden. 

to• 

Le Corbusier. Poissy: Villa Savoye 1928. Plan FLC 19412 © FLC/ADAGP 

.(.,. 

E1K.11l npoaap~oyn m~ wnonoyia~ m~ Villa Savoie aE apy6vwon nannwv 
~ov66wv y1a npo6ot1o teu Buenos Aires, oKiroa. 
Fiq.1b Adaptation of the villa typology in a cluster for a Buenos Aires suburb, 
sketch. 
Le Corbusier. Craquis de Conference 1929. Plan FLC 33493 © FLC/ADAGP 

E1K.21l K6tolj)n or6e~n~ solarium. 
Fiq.2b Solarium level plan. 

IOH7 

Le Carbusier. Poissy: Villa Savoye 1928. Plan FLC 19412 FLC/ADAGP 



E1K.3a K6toljm tou piano nobile ~£ rov Knno a£ !iw~a. 
Fig.3a Piano nobile plan with roof garden. 
Le Corbusier. Poissy: Villa Savoye 1928. Plan FLC 19440 FLC/ADAGP 
E1K.31l K6toljln tou op6q>ou ~£ to solarium. 
Fig.3b Floor plan of the solarium. 
Le Corbusier. Poissy: Villa Savoye 1928. Plan FLC 19440 e& FLC/ADAGP 
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E1K.3y To~n. 
Fig.3c Section. 
Le Corbusier. Poissy: Villa Savoye 1928. Plan FLC 19418 © FLC/ADAGP 
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E1K.4 H apxltEKtOVIKfl nopEia. 
Fiq.4 Architectural promenade. 
Le Corbusier. Poissy: Villa Savoye 1928 FLC/ ADAGP L2(17)47 

EIK.S <l>wta-tOIXOVPO<PiO. 
Fiq.5 Photo-mural. 
Le Corbusier. Paris. Cite Universitaire, Pavilion Suisse 1930 © FLC/ADAGP L2(8)78 
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Ko1 oKplt\wc; outii n olo9mnploKii npoonmjm me; opxltEKtOVIKiic; we; oe:- determine des mouvements divers de notre esprit et de notre cceu r; 

vawc; iJEtat\onnoiJe:vou <POIVO!Jtvou -nou onn6ze:1, Ko9wc; onnoze:1 n c' est alors que nous ressentons Ia beaute.'4 

om1Kii ywvfo tou nopompmii, ii Ko9wc; onnoze:1 to <PW<; nou mv K091ot6 
opotii- e:fv01 nou ovoye:1 mv Villa Savoye oe: KovoviKO e:nfne:oo. t:.e:v 

e:fv01 to ntvte: on!Je:fo, anna n nope:fa, nou Ka91ot6 auto E<PIKto. Onwo-

6iinote: KOI anna OpXItEKtoVIKO tpya EXOUV e:nltiJXEI KOtl nopOiJOIO. 

'OiJW<; to yvwpiOIJO me; IOIO<j)ufoc; tOU Le Corbusier e:fvol Otl ounnOiJt\6-

VEI autii mv ouv9iiKn <PWtoypa<j)IKO, wote: va iJEta<PEPEI mv afo9non, 
totw KOI ono oe:ute:po xtp1, oe: e:Ke:fvouc;, nou oe:v niiyov KOI oe:v iJno-

pOUV nott va nOVE EKEf. 

nwc; OIJW<; eo j.Jnopouoe: Kave:fc; vo iJEtOXEiplo9e:f mv <j)Wtoypa<j)ia -IJE 

mv <Pii!Jn me; VIC aKpft\EIO, Onii9EIO, aVtiKEIIJEVIKOtntO KOI OiJEponn· 
ljlfo- ettovtoc; mv omv unnpe:ofa twv <j)aiVOIJtvwv; EKe:fvo tov KOipo o 

Le Corbusier nfote:ue: nwc; 0 OXEOiaOj.JO<; OUVIOtOUOE e:mOmiJOVIKii 

aoxonfa, IJIO 'unOiJOVEtiKii ovoziimon'. H ne:nofenon ouu'l unoypOIJIJf· 

ZEtol OXEOOV oe: OnO tOU to OniJOOIEUIJOtO KetO tl<; OEKOEtfe:c; toU 1920 
KOI tOU 1930. H <j)Wtoypa<j)fO -•n XEipaywynon toU <j)WtO<;' onwc; mv 

e:fxe: opfOEI 0 Moholy-Nagy- tOV t\On9ouoe: va EIKOVoypa<j)iiOEI OUtii 

mv ne:nof9non. H <PWtoYPO<Pio ee:wpouvtav ox1 we; ttxvn me; auto·tK­

<j)paonc;, anna we; tEXVIKO e:~e:niYIJEVn iJOp<j)ii tEKiJnpfwonc; me; npayj.JO· 

tiKOtmoc;. 'H KO!Je:pa', tne:yov tote:, 'ouotnote: ljle:u6e:t01'. 

Le Corbusier was very much aware that he had changed the essence 

of the house in accommodating the necessary alterat ion s. 
Introducing the completed Villa to readers of his 1934 CEuvre com­

plete, he underscored the importance of the promenade architec­

turale, a way of somatically perceiving the house that he had not 

mentioned in his initial expose of the house as project. He described 

the Villa not as a static object viewed in the landscape, but as one 

experienced sequentially in motion. Ascending the ramp with the 
reader, he noted that 'c'est en marchant, en se depla~ant que l'on 

voit se developper les ordonnances de I' architecture.' ' He com­

pared this way of knowing architecture to the way that Arabian 

architecture is apprehended 'a Ia marche, avec le pied' contrasting 

it with Baroque architecture which he said is conceived on paper 

about a fixed theoretical point. 

And it is exactly this perceptual apprehension of architecture as 
constantly changing phenomenon -changing as the viewer's point­

of-view changes, or changing as the light that renders it perceptible 

changes- that elevates the Villa Savoye to canonical stature. Not 

the five points, but the promenade make this possible. Certainly, 

Ko1 OIJW<; IJia xpov16 np1v e:K6woe:1 mv napouofooii tou me; onoKnn- other works of architecture have achieved something similar. 

pwiJtvnc; Vi lla Savoye, o Le Corbusier e:fxe: IJE e:nnuxfo '<POIVOIJEVI· However, it is Le Corbusier's peculiar genius that he captures this 
Kono1iioe:1' mv opxne:KtoVIKii tou KOI auto to Kotopewoe: iJE mv condition on film to convey the sensation vicariously to those who 

xpiion me; e:momiJOVIKiic; <PWtoypo<j)foc;. Tnv 6vo1~n tou 1933 o 61e:u· were not and never would be there. 
euvtiic; tOU npOO<j)OtO onoKnnpwiJEVOU Ent\EtiKOU ne:plmtpou ziimoe: 

on6 tov Le Corbusier vo 'ynuK6ve:1' tov nttp1vo tofxo me; t\lt\nlo9ii­

Knc; tou, Kal napa mv Kata<j)wpn ovtf9e:on tou oe:uttpou omv tvm~n 

OIOKOOIJntiKWV tEXVWV omv OpXItEKtOVIKii, EV tEnEI OUVKOtOtt9nKE 

OXEOIOZOVta<; IJIO <j)Wto·tOIXOypa<j)fa YIO toV KOiJnUnO tofXO, WOte: VO 
Kanu<j)9e:f n EVOXnntiKii tOU Enl<j)OVEIO. To tpyo Kote:nOiJt\OVE onn tnV 

tKmoii tou, on6 to 66ne:6o twc; mv opo<j)ii, KOI ono mv IJiO 6Kpn tou 

tofxou twc; mv onnn - IJIO tone:toopfo oe: OIO<j)Opouc; tovouc; tOU yKpf­

zou KOI iJaupo, onwc; mv ne:p1typaljle: apyote:po o Le Corbusier (ElK. 

5). 01 te:tpoywve:c;, nne:upoc; 1m, oonpoiJaupe:c; <Pwtoypo<j)fe:c; iitov 

EniOmiJOVIKE<; we; npoc; to 9EIJO KOI mv EiJ<j)OVIOn KOI OIJW<; 0 <j)WtO· 

YPO<PIKO<; OIOKOOIJO<; e:no1vt8nKe: ano tov une:ppe:on1otii Andre Bre-

But how might one employ photography -with its reputation for 

accuracy, truthfulness, objectivity and impartiality- in the service 

of the phenomenal? At the time, Le Corbusier believed that design 
was a scientific endeavor, a 'patient search.' This belief was under­

scored in nearly all of his publications in the 1920s and 1930s. 

Photography -'the manipulation of light' as Moholy-Nagy had 

defined it- assisted him in illustrating the conviction. Photography 

was regarded not as a self-expressive art but as a technically 

sophisticated form of documenting reality. 'The camera,' it was 
said, 'never lied.' 

ton, 6x1 we; pe:on1ot1Kii tEKiJnpfwon, anna we; 'nopanoyo KUIJatoe:l· Yet the year before he issued his expose on the completed Villa 

one;'. rio toV Breton, n ne:pfe:pyn ouze:u~n <j)WtOtOIXOypa<j)fac; Kal Savoye, Le Corbusier had successfully 'phenomenalized' his archi-

nttpiVOU tofxou ne:ltoupyouoe: oov t~oxo nopooEIYIJO e:Ke:fvou nou tecture and did so through the use of scientific photography. In the 
ee:wpouoe: we; 'avtiKe:fiJe:vo oe: Kpfon' KOI ne:p1typaljle: to onote:ntoiJa· spring of 1933 Le Corbusier was asked by the director of his recent-

to we; tv6e:1~n e:voc; 'noeou y1o 16e:w6n npoyj.Jata', we; iJia anone:1pa ly completed Pavilion Suisse to 'de-brutalize' the rubble wall of its 

ono iJEpouc; me; ouyxpovnc; opxlte:KtOVIKiic; vo 'une:pt\e:f K69e: op1o•.• library, and despite his adamant opposition to the decorative arts in 
rto xtp1o tou Le Corbusier -Kal 1Je:ye:9u1Jtvn oto iJEye:eoc; me; f61oc; architecture, he complied by designing a photomural to cover the 

me; apxne:KtOVIKiic;- n <j)wtoypa<j)fa iJnope:f 6uvm1K6 va ane:1Kovfoe:1 offending curved wall. The photomural extended floor-to-ceiling 
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to EniOm~OVIKO KOI taUtOXpOVO VO EVEpynOEI we; Katanumc; taU q>OI· 
vo~EVIKOu. 0 Le Corbusier ~EtaXEipfcrmKE autn mv 6uvm6tnta mv 

EnO~EVn XPOVIO OtO 'EIKOVOypOq>IKO KEf~EVO' me; napoucrfacrnc; me; 
Villa Savoye ow CEuvre complete. 0 nap1cr1v6c; q>wmypaq>oc; Marius 

Gravot tpa~n~E 6nEc; t1c; q>wmypaq>fEc;, nou Evt6x6nKav crmv napou­
crfacrn/ 0 le Corbusier tic; VtEKOUnOpiOE, typmjiE tic; nEZOVtEc; KOI 

unt6EI~E mv 616ta~n twv crEflf6wv. 

01 q>Wtoypaq>fEc; tOU E~WtEPIKOU taU Kmpfou Kataypaq>OUV EV ytVEI 
to crxt61o, 6nwc; napoucr16crmKE crtov npwto t6~o tou CEuvre 
complete, 6~wc; 01 nEzavtEc; tou Le Corbusier crmv Katon1vn napou­
crfacrn ano6f6ouv ~1av afynn crmv tnaunn, EV avtl6tcrEI npoc; mv 
OVtiKEI~EVIKn, n0y1w~tvn KOI Enlcrm~OVIKn nEplypaq>n, nou t61VE 
crmv apx1Kn 6n~ocrfEucrn me; OIKfac;, 6tav ntav aK6~n tpyo un6 ~Ent­
mv. r1a nap66EIY~O, n niO po~OVtiKn an6 tic; EIKOVEc; tOU E~WtEPIKOU, 
EfVOI ~10 nou nap6nKE an6 an6crtacrn: n OIKfO OOV KOUtf OVE~OO~tVO 
OE KUnfv6pouc;, ~E ~10 OUVEXn 'taiVfO', nou KOtaq>OOKEI Otl n YEW~E­
tpfa me; Efva1 oyKonnacrtiKn KOI 6x1 EnfnE6n (ElK. 6). 0 Le Corbusier 
cruvtta~E mv E~nc; nEzavta: 'On a conserve un ancien chemin rural, 
qui est bien trace sous bois, en bordure des pres'. [t.1ampncra~E 
tvav nana16 aypot1K6 6p6~o nou 61ayp6q>Eta1 EuKp1vwc; Katw an6 tO 
66croc;, crav cruvopo ~E to n1~661a]. LE cruv6uacr~6 ~E mv EIK6va, 
EKEfVO nou unOVOEf n nEZOVta EfVOI Otl E~Efc;, 01 6Eattc;, ~PIOKO~a­
crtE afq>vnc; E~np6c; a' tva tExvoupyn~a crav ~nxavn, ~E 161aftEpa 
acruvn61crm ~opq>n, nou K06Etal ~E autonEnof6ncrn, KOI xwpfc; nEpl­
crtpoq>tc;, OE tva ~tq>WtO tOU 66crouc;. npocryEIW6nKE ~6n1c; XtEc;, n 
~nnwc; ~piOKOtaV EKEf OVtK06EV; To OVtiKEf~EVO 6EV EfVOI OUtE KOI" 
voup1o outE nan16, Efva1 6~wc; taut6xpova ~tnnov KOI napEn66v. 
<IJOIVO~EVIKn, KOI OXI npay~OtiKn, EfVOI n napoucrfa tOU q>Wt6c; nou 
EK6nnWVEtal: OVEIPIKOc; 0VtiKOtOntpi0~6c; OOV me; Epn~OU, KOI O~Wc; 

avan66pacrwc;, a61a~q>1cr~nmmc;. 

AUtO tO q>OIVO~EVIKO OVOn66pacrtO EVIOXUEtOI ~OVO KOI ~OVO ~E tic; 
acrnp6~aupEc; EIKOVEc; me; 'EOWtEPIKOtntac;' me; tnaunnc;. M10 EIKOVO 
~E mv nEzavta 'Arrivee des voitures sous les pilotis' [6q>1~n twv 
autoKivntwv Katw an6 to pilotis] nEplypaq>EI om1K6 to npwto ~n~a 
me; promenade architecturale (ElK. 7). Av KOI n aq>1~n Efva1 craq>wc; 
acru~~Etpn, n 61616crtam EIK6va naptxEI tva crxE66v tEtpaywvo 
EcrtlaK6 crn~Efo <n aplcrtEpn aK~n wu tEtpaywvou Efva1 q>avocrtamc; 
KOI OXI pilotiS) KEVtpOpiO~tvo crmv q>wtoypaq>fa ~E nap6~010 yKpfza 
nE6fa crmv Enavw KOI mv Katw ~EPIC KOI o~ofwc; Evannacrcr6~EvEc; 
nwpf6Ec; yKpfzou KOI nEUKOU OpiOtEpO KOI 6E~IO. ME anna n6y10 EfVOI 
~10 100pponn~tvn KOI OU~~EtpiKn EIKOVO, nou EniKEVtpWVEtal OXI 

t6cro crmv f610 mv E~wnopta, anna crE tva an6~aKpo KOI ~azf op1· 
cr~tvo 'crn~Efo crmv xwpo': mv anoucrfa tou avtiKEI~tvou. H a6ucrw­
nmn npoom1Kn tou Ev6c; crn~Efou me; KO~Epac; ~onea va cruyKpom6Ef 
OUtn n EIKOVO we; EIKOVO q>OIVO~EVIKOU XWPOU KOI OXI OVtiKEI~tVOU. 

t.OMEI: 01 /07 

and wall-to-wall - a tapestry in grays and black as Le Corbusier 
later described it (Fig. 5). The mural 's one-meter-square, black­

and-white photographs were scientific in subject and demeanor, yet 
the photomural was praised by the Surrealist Andre Breton not as 
realistic documentation but as 'irrationally wavy.' For Breton, the 
curious conjunction of photomural and rubble wall served as prime 
example of what he deemed the 'object in crisis,' and he described 
the results as indication of a 'desire for ideal things,' an attempt on 
the part of contemporary architecture 'to break through al l limits•.• 

In the hands of Le Corbusier and aggrandized to the size of archi­
tecture itself, photography had the potential to image the scientific 

and catalyze the phenomenal at one and the same time. Le 
Corbusier employed this potential the following year in the 'illus­
trative text' of CEuvre complete expose of the Villa Savoye. The 
Parisian photographer Marius Gravot made all of the images fea­
tured in this expose.' Le Corbusier cropped and captioned them and 
designated the page layouts. 

For the most part, the photographs of the building's exterior record 
the design as it was revealed in the first volume of the CEuvre com­
plete, yet Le Corbusier's captions in the later expose suggest an 
'aura' to the villa unlike the objective, fixed, and scientific descrip­
tion offered in the initial publication of the house as a project. The 
most romantic of the exterior images, for instance, is one taken 
from a distance: the house as a box elevated on cylinders with a 
continuous 'ribbon' that insists its geometry is volumetric, not pla­
nar (Fig. 6). Le Corbusier captioned the image: 'On a conserve un 
ancien chemin rural qui est bien trace sous bois, en bordure des 
pres.' When combined with the image, the suggestion of th is caption 
is that we, the viewers, unexpectedly come upon the machine-li ke 
contraption of highly unusual form residing confidently, purely, in a 
clearing of the wood. Did it land just yesterday, or has it been there 
forever? The object is neither new nor old but is simultaneously the 
future and the past. Phenomenal, not actual, it is the presence of 
light made manifest: a dreamlike mirage, but inevitable, indis­
putable. 

This phenomenal inevitability is reinforced aga in and again in the 
black and white images of the villa's 'interiority.' An image cap· 
tioned 'Arrivee des voitures sous les pilotis ' visu al ly describes the 
initial step in the promenade architecturale (Fig. 7). Though the 
arrival is decidedly asymmetrical, the two-d imens iona l image fea· 
tures a near-square focal point (the left edge of the square is a light 
post, not a pilotis) centered in the photograph with simil ar gray 
fields top and bottom and similar alternati ng bands of gray and 
white to the right and left. It is, in other words, a balanced and sym· 
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E1K.6 AnoljJn m~ Villa Savoye 1928. 
Fig.6 View of the Vill a Savoye 1928. 
Le Corbusier. Poissy: Villa Savoye 1928 © FLC/ADAGP L2(17)8 



E1K,7, Aq>l~n tWV OUtOKIVIitWV Oto pilotis. 
Fig.7 .Arrival of the automobiles under the pilotis. 
Le Corbusier. Poissy: Villa Savoye 1928 © FLC/ADAGP L2(17)23 

E1 K.8. Anoljln m~ Kouziva~. 
Fig.8 View of the kitchen. 
Le Corbusier. Poissy: Villa Savoye 1928 © FLC/ADAGP L2(17)176 



nPOTYnA KATOIKIAI: r• RESIDENTIAL MODELS Ill 

To OXEOOV tEtPOVWVO 'EOtiOKO onj.JEfO' IOU KEVOU n me; IJOUpfnac; OtO 

Ktvtpo me; <Pwtaypo<j>foc; av1xve:ue:ta1 oe: 6ne:c; oxe:66v uc; np6y1JOU 

O~IOOniJElWtEc; EIKOVEc; me; Villa Savoye KOI tic; opyOVWVEI: KotO(j>O" 

vwc;, ne:p1oo6te:po napa notE: omv ne:pf<j>n!Jn (j>Wtaypa<j>fa me; Kouzfvac; 

me; Enaunnc; (ElK. 8) KOI omv EIKOVO IOU KotWtEpOU Enlntliou me;, nou 

KUplapxEftOI an6 mv liiOYWVIO me; poj.Jnac; (ElK. 4). K01 01 liUo OUtEc; 01 

ne:pf<j>n!Je:c; EIK6ve:c; npotKu\j!av an6 annaytc; nou ty1vav omv Kouzfva 

KOI w Katwte:po e:nfne:lio omv avaee:wpn!Jtvn IJEntm. 

Evw 01 (j>wtaypa<j>fEc; me; Villa Savoye anEIKOVIzav mv afynn KOI mv 

afoenon wu <POIVO!Jtvou omv apxne:KtoVIKn, taut6xpova anmtne:· 

OOV Enfonc; anEIKOVlOEic; tWV ne:p[<j>nj.JWV nEVtE Onj.JElWV me; vtac; 

apxne:KtaviKnc; Kot6 Le Corbusier: e:ne:uee:pn Kota\j!n, e:ne:uee:pn 6\j!n, 

ypOIJIJIKO nap69upa, liWIJO·Knnoc; KOI pilotis. K01 OIJWc; IJIO EK IOU 

ouve:yyuc; IJEntm tau e:ne:~nyn!JotiKOu KEIIJtvou me; napouofaonc; 

lie:v j.Jnope:f napa va npoKantoe:l OIJ<PI~onfe:c; we; npoc; to Kot6 n6oov 

tO onj.JEfa auto OUVIOtoUV KOtl to OUOIWiiEc;. fliOtl n e:ne:u9e:pn 6\j!n 

EfVOI OXEiiOV n f610 KOI Otic; tEOOEplc; nne:upf:c; KOI n e:ne:u9e:pn KOtO· 

\j!n e:fv01 oe: IJEyono ~091J6 npooliiOPIOIJtvn an6 mv av6yKn va mno· 

9e:m9ouv tO xwpfOIJOIO OKPI~Wc; Otauc; npoliiOYEVPOIJIJtVouc; KOI 

KOVOVIKO lilotEtOYIJEVOUc; op900t0tEc; tWV KOU(j>WIJOtWV tWV E~WtEpl· 

KWV 0\j!EWV. To tOIVIWtO nap69upa KUPIOPXOUV OtO E~WtEpiKO me; 

OIKfac;, nEpiUEUOUV OIJWc; YIO mv ~fwon IOU EOWtEPIKOU me; OIKfac; 

KOI EnOXIOm axton txouv IJE toV npOOOVotOniOIJO. To liWIJO Knnoc; 

Efvm n1o anote:ne:o1JOtiK6 6x1 oav auto nou Efva1, anna we; e:Ke:fvo 

nou o Le Corbusier anoKanouoe: 'KPE1Joot6 Knno': tva e:flioc; aunnc; 

ntp1~ me; onofac; Efvm opyavw!Jtvo to piano nobile. To npay1Jot1K6 

liWIJO·Knnoc; mu Kmpfou Efva1 to solarium, tva anoyome:uuK6 Kat6· 

nomo e:v6c; nonu mo <Pin66o~ou oxe:lifou y1a w liWIJO. To e:~wtEPIK6 

pilotis npo~6nnovtal ouc; <Pwtoypa<j>fe:c; me; OIKfac;, KOI 61Jwc; to IJOVO 

nou K6vouv Efvm va uno~aot6zouv w xEfnoc; tau 'KOUtlou owv 

af:pa' ('boite en air'.) To KOUtf OIJWc; EV j.JtpEI ompfZEtOI KOI moue; 

6Uo mfxouc; tau K6tw e:nmtliou -nou ~OIJIJEVOI Ka9wc; Efva1 oe: np6· 

OIVO IOU 66oouc;, liEV (j>OfVOVtOI Otic; OKlEe; me; U\j!nnou KOVtpOOt 

OonpOIJOUpnc; (j>WtOypO<j>fOc;- KOI OE EVO KOVVO~O an6 EOWtEpiKO 

unoownWIJOtO. Ev tauta1c;, EnEIIil'l o Le Corbusier 6nna~e: mv EIJ~6-

m IOU EOWtEpiKOU KOVVO~OU YIO VO unopXEI XWpoc; YIO mv KEVtpOpl· 

OIJEVn p61Jno, aut6c; ouxv6 lie:v weuypaiJIJfZEtOI IJE mv K6vva~o twv 

E~WtEPIKWV pilotis, nou EfVOI t6oo EIJ<j>Ovnc; Otic; (j>Wtoypa<j>fEc;. A· 

KO!Jn KOI n (j>OIVOIJEVIKn EnO<j>pOtntO me; OIKfac; we; OUV6nou EfVOI 

napannOVntiKn. H KotOOKEUn me; EfVOI an6 OKUpoliEIJO KOI OUVEnO· 

VEtO! 1JEy6na <j>Optfa. 01 tofXOI EfVOI XOVtpof KOI OIJEtO~nntOI. K01 

61Jwc; n <j>wwypa<Pfa Kmayp6<PEI m 'untpne:mo' otpw!Jo m1nnvnc; 

pmonfvnc;, KOI OXI tva KtnpiO IJE IJOZO KOI ~6poc;. 

'lowe; va ntiJE e:liw w auwv6mo. 0 Le Corbusier IJEIOXEipfomKE mv 

<j>wtaypa<j>fa y1a va unnpe:tnoe:l mv IJOVttpva apxne:KtoVIKn. To 6tl n 

Villa Savoye OUIJIJOP<PW9nKE IJOVO Enl(j>OVEIOKO IJE tic; e:nayye:nfe:c; 
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metrical image that focuses not on the door itself but on a distant 

but def inite 'point in space': the absence of object. The relentless 

one-point perspective of the camera assists in establishing this 

image as one of phenomenal space, not object. The near-square 

'focal point' of void or blackness at the center of the photograph 

can be found to organize nearly all of the truly remarkable images 

of the Villa Savoye: most evidently in the famed photograph of the 

villa's cuisine (Fig. 8) and in the image of its lower level dominated 

by the diagonal of the ramp (Fig. 4 ). Both of these renowned images 

resulted from changes made to the kitchen and lower level in the 

revised design. 

Even as photographs of the Villa Savoye imaged aura and the sen· 

sation of phenomenon in architecture, they illustrate as well Le 

Corbusier's famous five points of a new architecture: free plan, free 

fa<;ade, ribbon windows, roof garden and pilotis. Yet a close exam· 

ination of the expose's illustrative text can only provoke doubt 

about these points as essentials. For the free fa<;ade is nearly iden· 

tical on all four sides and the free plan is highly determined by the 

need to place partitioning precisely on the pre-determined regular· 

ly spaced mullions of the exterior elevations. Ribbon windows pre· 

vail on the house's exterior but are redundant to the interior expe· 

rience of the house and have little regard for solar orientation. The 

roof garden at its most effective is not a roof garden but what Le 

Corbusier called a 'suspended garden,' a kind of court around which 

the piano nobile is organized. The true roof garden of the building 

is the solarium, a disappointing fragment of the far larger roof plan. 

Exterior pilotis are pronounced in photographs of the house, yet 

these pilotis serve only to prop up the edge of the 'boite en air.' The 

box is partially supported by both lower level walls -painted forest 

green and consequently not evident in the shadows of high-contrast 

black·and·white photography- and a grid of interior columns. 

However, because Le Corbusier altered the spacing of the interior 

grid to provide for a centered ramp, this grid does not often align 

with the grid of exterior pilotis so evident in photographs. Even the 

apparent lightness of the house as a whole is deceptive. Its con· 

struction is of concrete and utterl y heavy. its walls are thick and 

immutable. Yet photography records the 'infra-thin' lay er of high· 

gloss paint, not a building of mass and weight. 

This is perhaps to state the obvious. Le Corbusier employed pho· 

tography in the service of modern archi tecture. That the Vil la 

Savoye only superf icially conformed t o the dicta of that arch itec· 

ture as issued by Le Corbusier ear li er did not diminish but enhanced 

the house's capacity to act as canon for the movement. When eco· 

nomic concerns necessitated alterati ons in the villa 's design, care· 

fully construed photographs depi cted the results not as depleted or 



OUtr'lc; me; OpXI1EKIOVIKflc;, 6nwc; He; EfXE OIOWnWOEI vwpftEpO 0 Le 

Corbusier OEV EnOUWOE, anna 0Vtf8Eta EVfOXUOE mv OUVotOtntO IOU 

onmou va nEnoupynoEt we; Kav6vac; yta w Kfvn~a. 'Owv 01 otKovo­

~IKof nEptopto~of En£~anav tpononotnoEtc; me; ~En£mc; me; £nau­

nnc;, cpwwypacpfEc; ~E npooEKtrKn Ep~nvEfa napouofaoav to anotEn£­

o~aw 6x1 we; otEpn1J£va an6 KOII, n napa66~wc; 6oxEto ~E mv nEt· 

tOUPYIKOmta, IJO we; (j)OIVO~EVIKO KOI nomtiKO. Taut6xpova EIKOVO· 

yp6cpnoav avttKEI~EVIKO owtxEfa, nou o Le Corbusier EfxE ouxv6 

KOI Kat' Enav6nnlj!n unoypOIJIJfOEI. To ouo auto OE ouvouao~6 -cpat· 

VO~EVIKO KOI OVIIKEI~EVIKO· EfVOI, nou K081otOUV an6 KOIVOU mv 

Villa Savoye t6oo 0~1080UIJOOm. Aocpanwc; OIJWc;, ntov n IOIOcpufa 

tOU le Corbusier, VO IJEtotpEnEI OE EIKOVEc; mv EniXEipn1JotOnoyfa 

tOU, nou OVflyayE mv OpXItEKtoVIKfl OUtfl Oto EnfnEOO toU KOVOVO. 
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Efvm rou Boissonnas. Cl>wroyp6<pnoE Enfonc; to !iJo~tpJo~o Beistegui. H <pwroypo­
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rou Le Corbusier. H EnoyyEil~onKn o<ppoyf!io rou Gravot yp6<pEJ Enf ilt~EJ : M. 

Gravot & Co./Photographie Artistique & lndustrielle/159, Boulevard St. Germain, 

PARIS (VI). 

0 Dan Naegele EfVOI OpXItEKtWV KOI EnfKOUpoc; K09nymnc; OPXItEKIOVIKnc; oro 

noilnEJOK6 navEnJotn~Jo me; Iowa 

Euxoplotw noilu rov Joe Gonzalez y1o mv llon9E16 rou omv EJKovoyp6<pnon tou 
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curiously a-functional, but as phenomenal and poet ic. At the same 

time, they illustrated objective elements tha t Le Corbusier had so 

often emphasized. It is the combination -phenomenal and objec­

tive- that together make the Villa Savoye so admirab le; but it was 

Le Corbusier's genius in imaging his argument that elevated this 

architecture to canonical status. 
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Gravot .photographed other buildings by Le Corbusier as well. He did a few pho­

tographs of the Maison Clarte though those most often pub lished are by 

Boissonnas. He also photographed the Beistegui apartment. His image of the 

solarium with the Arc de Triomphe in the background is frequently reproduced, 

yet seldom attributed to Gravot in Le Corbusier publications. Gravel's profes· 

sional stamp reads: 'M. Gravot & Co./Photographie Artist ique & lndustrielle / 159, 

Boulevard St. Germain, PARIS (VI)'. 
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