








a mix of bands. “The lowest common
denominator isn’t always the best,” says
Andrew Seitz, music director for Iowa State’s
radio station, KURE. “They should go for
more of a variety. It would get more people
involved.”

Obviously, there are a number of different
musical tastes represented among the stu-
dents and faculty at Towa State. Why not
book a cross section of bands that will appeal
to more than one type of student? Seitz, a
senjor in art and design, suggests keeping a
mainstream band like Vertical Horizon at
Hilton Coliseum, but adding a smaller act at
the Maintenance Shop to please those with
more alternative musical tastes.

“For example, Frank Black,” he says. “If
they would advertise it as Vertical Horizon
and former Pixies member Frank Black, I'd
be more inclined to go.”

And variety has proven to work well in the
past. In 1998, Moss booked Tonic, The
Crystal Method, and The Flaming Lips for
Veishea. Tonic appeased the conventional
masses, while The Flaming Lips brought in
discerning music fans less impressed by a
handful of popular radio hits. The Crystal
Method rounded out the lineup by attract-
ing techno listeners.

The 1998 show also packed one extra
punch: It featured a local band as an opener.
*35™ Mudder [a local group that has since
disbanded] provided a fix for the harder rock
fans,” says Moss.

Although Veishea 1998 boasted an impres-
sive diversity of bands, it exceeded the
$75,000 budget set aside for signing enter-
tainment. [n response, university administra-
tors and the Veishea committee decided it
would only allocate a concert budget if the
Iowa State Center was involved in the book-
ing process. And the lowa State Center only
books bands that are on tour together, Moss
says. For example, Vertical Horizon and Five
For Fighting are touring together. The 1998
lineup clearly wasn'e.

This practice has led to some major disap-
pointments for [SU music fans. In past years,
Veishea Entertainment Committees were
close to booking acts like Ben Folds Five,
who have generated substantial mass appeal
while retaining the qualities that made them
popular in underground circles. To many,
knowing that Veishea was close to bringing
in acts like this just makes going to a Vertical
Horizon show seem that much gloomier.

“Before they made this decision {to only
book tours], 1 was talking with Beck’s people
about bringing him to town,” Moss says.
“When the lowa State Center took over, they
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ditched that idea and went straight for tours.
The worst part about bringing a tour in to
play Veishea is that you are not going to get
variety. The best way to do a concert that
appeals to a wide range of people is to find
two or three different kinds of acts and fly
them in. Yes, it is more costly, but it is worth
it.

And cost was one of the biggest factors in
making decisions for the Veishea 2001 enter-
tainment roster.

This year about $50,000 was allocated for
the Veishea Entertainment Committee to
spend on bands, Yarwood says. “Lots of peo-
ple wonder why we can't get big bands like
the Dave Martthews Band,” he says. “But we
don’t have that kind of money to spend.
Dave Matthews probably pulls in about a
half a million per show. People just don’
realize how expensive some acts are.”

Moss estimates Veishea could earmark
$150,000 for the music budget and easily
make good on the investment — if a few
things were changed.

“The money issue is tricky, because it all
depends on if the university wants to make it
back or not. They could put up $150,000 for
the Beastie Boys — plus stage and venue
costs — and they would easily make it back
if they opened it up to the public and
charged $20 a ticket.”

That’s another one of the key problems the
entertainment staff faces: closed shows. In
1998, university administrators invented the
“Cyclone Family” rule, allowing only ISU
students, their families, and Ames residents
to attend Veishea concerts.

This closed show policy seems to be in con-
trast to the whole point of Veishea. Veishea's
official Web site boasts, “From its meager
beginning in 1922 until the spectacular
event it is today, Veishea has served the cam-
pus, the state, and the Midwest.”

It is difficult to serve the entire Midwest
when only ISU students and their families
are allowed into Veisheas most popular
events. Students from other colleges and
people from other parts of lowa may or may
not care about Veishea’s cherry pies and open
houses, and they may or may not care about
going to see a popular band. But if the right
act is booked, it is hard to believe an open
concert wouldn’t attract thousands. In the
years before the Uri Sellers murder, bands
booked by the lowa State Center (Veishea at
that time didn’t need to pay for bands to beg
people to stay) drew sellout crowds. A great
band with a consistent following playing a
concert open to all would do a lot more to
revitalize Veishea than a crowd of barely

1 W o

1,000 packed into Hilton.

Other factors also come into play. Some
bands just aren’t available at the right time.

“A lot of bands take the month of April and
the beginning of May off to get ready for
summer tours,” Yarwood says.

And even if they are available, he adds,
most would rather play a larger city like
Minneapolis or Chicago, where the market
drives ticket prices higher. With all of these
obstacles to work around, “it’s tough to geta
band that appeals to everyone,” Tripp says.

“There’s a lot of people who have their
own taste,” Tripp says. “Some of those other
bands might have been greart, but we did the
best we could with what we were dealt with.
We put in a lot of time. It’s a tough job.”

Once again, we all collectively yawn.

Bethany Kohoutek is a staff writer from
Swisher. This is her second cover story for
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